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Portrayals  of  Abraham 

Lincoln 


Murals 


Excerpts  from  newspapers  and  other 

sources 

From  the  files  of  the 
Lincoln  Financial  Foundation  Collection 


Cf)tcaso  ^unbap  tribune 


MURALS  FOR  CHICAGO  SCHOOL—"  Lincoln  Sees  Slaves  Sold  at  Auction,"  is 
one  of  the  sixteen  panels  done  by  James  E.  McBurney  for  the  walls  of  the  D,  S. 
Wentworth  public  school  auditorium  here. 


THE  LARGEST  WPA  ART  PROJECT  IN  NEW  YORK  CITY. 
The  United  States  of  America  panel,  one  of  a  series  of  murals  painted  by  Attllio  Pusterla,  under  the  direction  of  John  C.  Ehrlich,  for 

the  walls  of  the  new  New  York  County  Court  House. 

(Times  Wide  World  Photos.)  - 


George  Washington  and  Abraham  Lincoln,  with  Liberty  in  the  background 


UNLIKE,  UNLIKED 

didn't  like  this  new  WPA  mural  showing^  a  dark- 
skinned  Lincoln  near  a  group  of  Negroes.  They  recog- 
nized only  his  beard.  Work  is  that  of  a  Japanese  ar- 
tist, since  disniissed  as  an  alien. 


iLincoIn  Mura^ 
In 'Old  Main' 
At  Penn  State 

j  HARRISBURG,  May  SO-A  12- 
foot  fresco  mural  with  a  central 
I  theme  of  President  Lincoln  and  the 
:  national  scope  of  the  Morrill  Land 
I  Grant  College  Act,  is  being  paint- 
|ed  m  the  Old  Main  building  at  the 
I  Pennsylvania  State  College 

College  officials  have  informed 
the  state  department  of  commerce 
that  this  is  the  first  time  Lincoln 
has  ever  been  picured  in  an  out- 
standing mural."  The  left  side  of 
I  the  panel  depicts  Penn  Stated  re- 
lation to  the  agricultural  back- 
ground of  the  state  and  the  right 
side,  itj  relation  to  industry 

Henry  Varnum  Poor,  noted 
American  muralist,  is  doing  the 
painting.  During  the  World  war 
he  was  given  the  title  of  "resl- 
mental  artist"  and  has  recently 
I  done  murals  in  the  Justice  and  In- 
terior buildings  m  Washingtoi 


IT'S  county  fair  season 
again,  and  Pennsyl- 
vania is  ail  set  to  break 
last  year's  attendance 
record,  which  was  an  all- 
time  high  of  3,608,355  per- 
sons. '"Big  Four"  of  the 
State's  fairs  with  a  paid 
admission  are  Reading, 
Allen  town,  Bloomsburg 
and  York  —  which  will 
open  this  season  in  that 
order.  Profits  of  each  fair 
in  the  State  are  put  back 
into  increased  premium 
lists  and  grounds  im- 
provements for  the  follow- 
ing year.  Money  to  be 
paid  in  awards  this  year 
will  approximate  $200,000. 


Winning  the  second  heat  !n 

the  2.20  trotting  event,  a  big 
race  in  the  Kutztown  Fair  rac- 
ing card,  is  Bineta  Worthy, 
driven  by  Thomas  Dunn,  of 
Philadelphia.  George,  driven 
by  Warner  Bull,  wasn't  far  be- 
hind, hiarness  racing  is  a  big 
attraction  at  county  fairs. 


The  Colorful  Cour 


New  Mural  Has  Lincoln  As  Chief  Inspiration 


By  Staff  Photographer. 
"With  Malice  Toward  None"  is  the  title  of  Norman  Thomas' 
Jatest  mural  presenting  Lincoln  and  a  freed  slave  as  its  chief  figures 
and  embodying  the  spirit  of  Lincoln's  second  inaugural.  In  the 
background  a  Union  officer  shaking  hands  with  a  Confederate 
symbolizes  the  reconciUation  desired  by  the  Great  Emancipator 
between  North  and  South.  ....  , 

The  mural  has  the  life  and  sense  of  action  characteristic  of 
Norman  Thomas'  work,  and  the  figures  are  strikingly  individualized. 


A  Noted  Artist  Depicts 


Dominant  figure  in  Poor's  mural  at  Penn 
State  is  Lincoln,  standing  beside  a  youth 
planting  a  symbolic  fruit  tree.  In  the  back- 
ground is  Old  Main.  At  the  extreme  left 
a  farm  boy,  off  to  college,  bids  his  family^ 
good-bye.  At  left  and  right  of  the  centre 
are  student  groups  in  field  and  class  work. 


Penn  State's  Founding 


■V 


DRAMATIZING  the  founding  of 
Pennsylvania  State  College,  first 
to  be  established  under  the  Federal 
Land  Grant  Act  signed  by  Lincoln 
in  1862,  is  the  recently  completed 
mural  by  Henry  Varnum  Poor,  noted 
artist.  It  occupies  the  stair  wall  in  the 
Old  Main  Building  at  the  College. 


New  Mural  Has  Lincoln  As  Chief  Inspiration 


By  Staff  Photographer. 
"With  Malice  Toward  None"  is  the  title  of  Norman  Thomas' 
ijatest  mural  presenting  Lincoln  and  a  freed  slave  as  its  chief  figures 
and  embodying  the  spirit  of  Lincoln's  second  inaugural.  In  the 
background  a  Union  officer  shaking  hands  with  a  Confederate 
symbolizes  the  reconciUation  desired  by  the  Great  Emancipator 
between  North  and  South. 

The  mural  has  the  hfe  and  sense  of  action  characteristic  of 
Norman  Thomas'  work,  and  the  figures  are  strikingly  individualized. 


Art  experts  uphold 
Lincoln  murals 

By  FRITZI  WEISENBORN 

Art  authorities  today  rushed  to  the  defense  of  Arthur 
Lidov's  mural  sketches  of  Lincohi  which  were  branded  as 
.  .  .  this  grotesque  proposal  in  the  false  name  of  art"  by  the 
city  fathers  of  Belleville,  lU.,  by  stating  that  "distortion  in 
art  IS  as  old  as  art  itself  and  many  masterpieces  had  in  their 
;  own  time  been  tabbed  as  grotesque." 

Prof.  Ulrich  Middeldorf,  head  of^,^  .       ^.  , 
the  department  of  art,  University! ''^^^^  subject  matter  instead  of  irai 


of  Chicago,  said:  "The  question  of 
I  distortion  is  wrongly  put.  Even  the 
[  camera  distorts.  There  is  no  way 
of  saying  objectively  that  a  certain 
representation  is  distorted  or  not." 

VIEWS  DIFFER 

"Since  antiquity  artists  have  seen 
nature  in  different  ways  and  each 
artist  is  entitled  to  his  own  view  of 
things,"  the  professor  continued. 
"Even  if  we  assume  that  the  camera 
produces  something  which  could  be 
called  an  objective  image,  we  should 
not  draw  any  conclusions  from  that 
in  regard  to  art.  Art  and  photog- 
raphy are  two  very  different 
things." 

Florence  Arquin,  museum  and 
high  school  instructor  for  the  gen- 
eral education  program  for  the  Art 
Institute,  when  told  of  the  WPA 
artist's  murals  being  torn  from  the 
'Belleville  school  walls,  said: 

"Artists  all  through  the  ages  have 
i  interpreted  rather  than  copied  their 
j  subject  matter.  Distortion  is  one  of 
I  the  means  of  emphasizing  a  particu- 
lar emotional  quality.  Look  at 
Michael  Angelo's  frescos  in  the  Sis- 
tine  Chapel,  the  early  religious  art 
of  the  Christians,  the  American 
Indians,  and  for  that  matter  any 
great  art  of  any  time  or  place. 
Artists    have    always  interpreted 


tating  or  copying." 

Samuel  Lustgarten,  29  S.  La  Salle, 
collector,  commented:  "From  my 
own  experience  I  have  found  that 
no  one  should  make  snap  judgments 
about  art.  Many  times  grave  mis- 
takes are  made.  We  have  to  remem- 
ber that  Cezanne,  Pissaro,  Monet 
and  even  Rembrandt,  to  mention 
but  a  few,  were  despised  and 
labelled  'grotesque.' " 

A  few  of  the  Belleville  protestors 
who  preferred  to  have  the  school 
walls  blank  rather  than  "put  his 
paintings  into  schools  to  pervert  the 
minds  of  children,"  are  Atty.  Her- 
bert F,  Lill,  George  H.  Eckert, 
former  county  auditor;  Atty.  Walde- 
mar  R.  Weber,  former  county  judge, 
and  Atty.  Arthur  W.  Peth,  former 
city  attorney. 

•DOESN'T  EXIST' 

Daniel  Cattan  Rich,  director  of 
Fine  Arts,  Chicago  Art  Institute, 
was  definitely  not  in  sympathy  with 
any  acharges  that  a  mural  can  de- 
grade school  children.  He  said:  "So 
called  'degrading'  and  'ugly'  art 
which  subtly  poisons  the  minds  of 
school  children,  actually  does  not 
exist." 

Lidov,  an  artist  working  under 
direction  of  the  WPA  lUinois  Art 
Project,  can't  quite  understand  what 


"Distorted"  art?  Manship's  statue 
of  Lincoln  as 
Hoosier  youth. 

all  the  fuss  is  about.  He  feels  that 
"these,  people  are  reading  strange 
thmgs  into  his  murals  which  are  not 
there  and  besides  they  are  not 
qualified  to  pass  judgment  on  art.*? 

Lidov  is  a  graduate  of  the  Uni- 
versity of  Chicago  and  has  taught 
art  m  Europe.  In  1939  he  was 
awarded  a  mural  in  a  competition 
by  the  Section  of  Fine  Arts,  U.  S. 
treasury  department. 


LINCOLN  Signs  the  Bill  Creating  Land-Grant  Colleges  .  .  .  This  is  one  of  three  panels  in  a  mural  being  painted  by  Charles  Pollock,  in  charge  of 
mural  painting  and  graphic  arts  for  the  Michigan  Art  and  Craft  Project,  WPA.  Now  in  the  scale  color  sketch  stage,  when  completed  it  will  be  in 
the  Auditorium  Building,  Michigan  State  College,  first  land-grant  college  in  the  Nation.  Behind  Lincoln  stands  Congressman  Justin  Smith  Morrill, 
author  of  the  bill  extending  higher  learning  into  newly  settled  parts  of  the  country,  indicated  by  map  and  sturdy  pioneers  which  fill  out  the  panel. 
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•HULL  SHAMP 


E.  U.  §,  Elverside  Dirive,  Miiucie,  Indiana 
Deceniber  26,  1942 

Dr.   Louis  "'Yarren 

Lincoln  national  "foundation 

Fort  ^ayne,  Indiana 
Dear  Sir: 

A  plan  is  under  consideration  for  the  gift  of  t^.vo 
ir.ural  panels  to  the  new  Lincoln  Femorial  at  Lincoln  City. 
It  has  loecn  suggested  tiast  one  of  the  panels,   since  the  mem- 
orial is  located  on  the  site  of  the  old  Lincoln  '^arm,  should 
have  as  its  suhj  ect Lincoln ,   the  Foosier  ^^'arm.er"     I  have 
"been  asked  to  prepare  designs  for  this  panel  but  I  find 

that  there  is  not  sufficient  material  in  "".'uncie  to  permdt 
any  m.ore  than  a,  m'ost  sketchy  trea,tm.ent  of  the  idea. 

I  have  had  considerahle  correspondance  with  "'r. 
Daniels  who  is  doing  the  sculpture     on  this  m.emorial,  ^aid 
who  has  heen  ahle  to  :;;ive  me  s  great  amount  of  help  up  to 
the  present  stage,  "but  at  this  point  he  feels  that  it  v/ould 
be  presumiptious  of  himi  to  ma.ke  suggestions  vvhile  such  an 
organiza>,tion  as  yours  is  so  near  at  hand. 

In  view  of  the  present  travel  limiitations  I  hesitate 
to  come  to  ?t.  'Vayne  v/ithout  preparation  for  the  use  of  your 
facilities  for  study.     I  v^/onder  if  you  have  photographs  or 
reproductions  that  might  "be  sold  or  loaned,   or  m.ay  I  bring 
my  own  equipment  and  photograph  material  that  I  m_ight  need 
for  further  study. 

''''or  instance,   one  of  the  designs  the  comtmittee  has 
'oeen  interested  in,  would  shov/  Lincoln  at  the  age  of  18  or 
19  viYiile  working  at  the  spring  plowing.     TTe  has  stopped  to 
let  his  horse  blow  a  mioment  a,nd  is  taking  the  opportunity 
of  the  pause  to  read  a  few  paragraphs  as  he  leans  against 
the  plow. 

This  design  is  quite  simple  but  still  there  are  a 
num.ber  of  points  which  need  clea.ring  before  T  can  proceed. 
I  would  like  to  see  the  plan  of  the  farm,  a.nd  the  location 
of  the  fields  the/  cultivated,   the  topography  of  these  fields 
and  adjoining  land,   the  type  of  soil  and  the  predomdnant 
variety  of  tree  and  underbrush  which  might  have  been  nearby. 
The  kind  of  plow  he  v/ould  have  used  is  an  im.portant  point 
as  is  the  type  and  materiaJ.  of  the  clothes  he  might  ha.ve  worn. 

Another  suggested  subject  is  the  famdly  of  Lincoln 
before  the  death  of  his  o-m  mother,   around  the  fireplace 
of  the  first  Indiana  cabin,  Cnot  the  open  faced  Cai-np), 


"  'IhUl  shamp 


M.  M.  6,  Biverside  Drive,  Mumcie,  Ijidiana 


This  would  require  pretty  accurate  data  concerning 
the  Gize  and  inter/iof  arrangement  of  the  cahin,  furniture 

and  so  forth. 

"Beside  the  factual  data  in  which  I  am  interested 
there  are  s.  few  points  vjhich  would  "be  rratters  of  opinion 
which  T  kould  lilce  to  discu  ^s  v/ith  you. 


Will  you  plen-e  let  me  know  if  you  have  the  material 


necessary  for  these  panels,   the  hours  it  may  he  available 
for  study  and  if  T  might  have  an  opportunity  to  discuss 
the  panels  with  you. 


Sincerely  yours, 


Deoenber  29>  19^2 


Mr.  1111  Sharp 
B.B.  lo.  6 
Elvers  Id©  Dr. 
Hunoie>  Indiana 

tfy  dear  Mr.  Sharp; 

I  vould  be  pleased  Indeed  to  have  a  vlelt  vlth  you 
end  vlll  be  In  the  Library  here  moet  of  the  time  frcoi  now  until 
the  25th  of  January,  vhan  I  will  leave  for  a  tvo  month's 
epeaklng  Itinerary. 

It  rather  appears  to  me  ae  I  sketch  through  your  letter 
that  you  could  find  moet  of  the  information  you  might  be  wanting 
here  In  our  library,  and  I  would  be  happy  Indeed  to  aeslet  you 
In  any  way  that  I  might  be  eble  to  In  securing  Information 
available. 

Although  vo  do  have  negatives  of  e  great  meny  of  the 
prints  which  we  have  In  our  collect lorj  It  might  be  a  good  thing 
to  brlt^  along  your  oaraera  If  it  would  not  be  too  Inconvenient, 

Kindly  let  me  know  when  you  might  plan  to  come  so  that 
we  may  make  sure  of  being  here  upon  your  arrival. 

Tery  truly  yours, 


Director 


'  Ui'fiversity  of  "Jiscoiisin  ilev;s  Service 


Special  'Release 


Madison,  './is.  (Special) — A  ^/ork  of  art  v/hich,  perhaps  more  elo- 
quiontly  than  any  other  on  the  caapus,  expresses  the  freedom  and  equal 
itj  'v/hich  are  a  part  of  the  tradition  of  the  University  of  "v/isconsin, 
is  the  John  Steuart  Curry  nural  in  the  Law  school  library  entitled, 
•'The  Freeing  of  the  Slaves," 

Showing  a  ri'^up  of  Negroes  following  the  "Union  amy  from  their 
slave  quarters  after  the  Emancipation i  Proclamation  made  them  free 
like  other  human  beings,  the  paint in.g  dramatically  portrays  the  rap- 
ture of  men  whose  dignity  has  been  restored. 

The  focus  is  on  the  figure  of  a  large  Negro  man  with  arms  out- 
stretched in  grateful  joy.     Back  of  him  is  the  American  flag  and  at 
his  feet  are  dead  soldiers  of  the  North  and  South,    Above  the  newly 
freed  Negroes  is  a  ''stormy  and  turbulent  sky  with  the  sun  of  a  new 
day  breaking  through,'' 

The  best  explanation  of  the  mural  is  that  of  the  painter  himself 

the  late  John  Steuart  Curry,  until  his  death  last  year  one  of  the 

foremost  artist  interpreters  of  the  American  scene  and  artist-in-resi 

dence  on  the  'Wisconsin  campus,     ''I  feel  that  in  this  painting  I  have 

made  a  v/ork  that  is  historically  true,''  Cuj:ry  said,  adding  v/eightily 

that  ''I  also  feel  it  is  prophetic  of  that  which  is  to  come," 

•  ;    In  this  latter  phrase  lies  the  true  significance  of  the  Curry 

mural  which  is  seen  daily  by  hundreds  of  law  students,  in  whose  hands 

will  rest  an  important  part  of  the  future  freedom  of  man. 

It  is  also  sigjiificant  that  the  design  for  ''The  Freeing  of  the 

Slaves"  was  turned  down  by  the  Coiiiiiission  of  Fine  Arts  in  the  nation' 

capital  for  use  in  the  Departiient  of  Justice  bui.lding  ''Because  of  ser 

ious  difficulties  v/hich  tJie  Commission  anticipated  might  arise  as  a 

(more ) 

/ 


ad  1  -  Curry 


result  of  the  racial  implications  of  the  subject  matter,  and  it  v/as 
felt  that  V/ashington  was  not  the  appropriate  place  in  v^hich  to  erect 
this  raural," 

Law  School  Dean  Lloyd  K.  Garrison,  however,   considered  the 
University  of  Wisconsin  an  eminently  appropriate  place  for  the  mural, 

**I  felt  from  the  beginning  that  the  mural  vjould  be  appropriate 
for  the  law  building  although  it  is  a  far  cry  from  the  more  unusual 
paintings  depicting  a  court-room  scene  of  Justice  v/ith  a  sword," 
declared  Dean  Garrison,  who  headed  the  school  when  the  library  wing 
was  built  in  1940. 

'*Here  is  one  of  the  great  events  in  our  constitutional  history, 
an  event  fashioned  in  the  midst  of  a  national  crisis  by  a  great 
lawyer -pres id ent , he  continued.     "The  mural  not  only  symbolizes  that 
event  but  proclaims  in  a  noble  and  patriotic  setting  the  dignity  and 
freedom  of  all  persons,  however  hurnxble,  in  a  democracy  v/hose  ideals 
of  lioerty  are  sujiimed  up  and  protected  by  the  Constitution." 

After  ^iTtist  Curry  agreed  to  paint  the  m.ural  in  the  arched  space 
at  one  end  of  the  law  library  reading  room,   funds  vrere  contributed 
which  made  possible  the  painting  of  the  mural  in  honor  of  Judge  ^lUgust 
C,  Backus  of  Ililv/aukee,   a  graduate  of  the  Law  School,  a  regent  of  the 
university,  and  a  lawyer  "honored  both  for  his  professional  attain- 
ments and  for  his  public  service  as  judge  and  citizen,** 

In  executing  the  Fiural,  Curry  first  made  a  life-sized  drawing 
on  brown  paper  in  his  studio  on  the  agriculture  campus.    He  fastened 
this  drawing  in  place  on  the  wall  in  the  library  and  traced  through 
the  outline  of  the  picture.    He  used  this  outline  as  a  guide  for  the 
painting,  which  is  done  on  three  layers  of  linen  glued  onto  plyvjood. 

Beneath  the  mural  is  a  wooden  plaque  in  which  are  carved  Abraham 
Lincoln's  words  from,  the  Emancipation  Proclamation: 

"And  upon  this  act,  sincerely  believed  to  be  an  act  of  justice, 
warranted  by  the  Constitution  upon  military  necessity,  I  invoke  the 
considerate  judgment  of  mankind  and  the  gracious  favor  of  xilmighty 
God," 


ay,  blinking  in  the  sun- 
e  interior — dim  except 
e  oi  Abraham  Lincoln, 
d  massive  at  its  19-foot 


pervision  of  the  National 
1,500,000  tourists  the  past 


Many  a  hard-boiled  visitor  to  Washington  has  been  sot 
tened  by,  the  Lincoln  Memorial. 

"Worth  the  trip  alone,"  they 
light  after  the  dim  illumina#on 
for  the  gleaming  white  maij)le  «ta 
gentle  and  thoughtful,  yet  pcfvei-iiil 
height. 

Most-visited  of  all  shrine 
Parl<  service,  the  memorial 
travel  year. 

The  beautifully  proportioned  ^ructure  was  dedicated  on 
Memorial  day,  May  30,  1922.  The  architect  was  Henry  Bacon, 
and  Daniel  Chester  French  chiseled  the  statue. 

The  statue  faces  east,  towards  the  Washington  monument 
and  the  capitol.  On  the  south  wall  of  the  central  hall,  where 
the  statue  is  located,  is  inscribed  Lincoln's  Gettysburg  Address. 
On  the  north  wall  is  his  second  inaugural  address. 

Murals  by  Jules  Guerin  are  placed  above  these  two  in- 
scriptions. They  portray  the  principles  by  which  Lincoln  lived 
—truth,  justice,  fraternity  and  charity. 


Janesville  Gazette 


Illl  III!  III! 


CftUIOftS  Of  HISIOfllCAL  MURALS 

PUBLIC    RELATIONS    ACTIVITIES      •     ADVERTISING      •     PLANNING      •  DESIGN 

EJLSuL_^JLCJi.£JL_[i.BJ.V-E  •  CHICAGO  L,  ILLINOIS 
•      TELEPHONE        CEntral       6-3709  • 


New  Add: 
Rm.  707 

//8  So.  Dear  born  St 
Phone  : 

Centre!  6-4065 


Dr.  Louis  A,  V/arren, 
The  Lincoln  National 
Fort  Wayne,  Indiana. 

Deer  Dr .  Warren : 


Life  Insurance  Co., 


All  public  spirited  executives,  planners  of  new 
buildin^^s  or  redesigners  of  old,  are  interested 
in  murals.    V/e  are  anxious  to  help  you  solve  the 
problems  that  may  confront  you  in  mural  design. 


V'/e  have  been  called  upon  recently  to  create  murals 
for  banks,  building  and  loan  a ssoc  ic tions ,  business 
offices,  and  hotels  -  even  private  homes  -  and 
have  found,  through  our  clients,  that  historical 
themes  attract  the  greatest  attention. 

We  hcve  worked  on  many  special  ideas,  including 
such  subjects  as  Alexander  liemilton,  Robert  2.  Lee, 
the  history  of  specific  religious  organizations 
prominent  in  a  co.uniunity :  we  Imve   studied  rivers, 
allegorical  birds,  Indian  lore  and  e.}.!  phases  of 
American  history.     Our  research  staff  if  capable, 
eager  to   delve  into  obscure  'by^ia.ys  and  vrork  out 
ideas  adaptable  to  mural  story  telling. 


V'7e  vraik  v/ith  our  clients  from  original  idea  de- 
velopment to  completed  paintings  and  size,  theme, 
time  required  and  financial  outlay  are  all  covered 
in  our  first  estimate  figures.    We  also,  at  slightly 
additional  cost,  develop  brochures  to  be  used  in 
public  relations  work,  which  tell  the  story  of  the 
paintings  and  quicken  the  interest  as  they  proloig 
the  value  of  the  decorative  theme. 

V/hether  your  problem  is  institutional  or  industrial, 
small  or  large,  we  can  help  you.     Won't  you  call 
us? 

SXwCere^:/  your; 


THE  GOT!)NSEL  HOUSE 
Ruth  Trantina  . 


DISTRIBUTOR       •       BLAC-LITE  DISPLAYS 


Hovembar  14,  1952 


Miss  Buth  Trantina 
Hoom  707 

#8  South  Dearborn  Street 
Chicago,  Illinoi* 

My  dear  Mies  Traatiaat 

4       5hank  yoxi  for  calling  to  onr  afeteatlon  the  availability  of 
historic  murals  which  oight  be  coomJajionoa  through  your  agency. 

h«  4«       A       ^u}^  ^""^  letter  on  file\  in  case  ve  should  soseday 

be  in  need  of  this  type  of  work. 

Very  truly  ydurs. 


Dir6  ctor 

J5r.  LoulB  A.  Warren 


Booia  707 

®  South  l}9m*hom 


ast  voaderiag  1*  yo'a  ^oulfi,  help  U6  by  citixii;       maiix  mm^it 
ihiss  nf  tir^mii'mlwB.  ceasaj*  ^  l4*v«  l>«ea  cvi^ 

this  vssk  »o  "vg  =ii-N«i'  a#aag  l&  it^  i»oui4  i#  possible  feo  rflply 


1^.  ratura  €ffiT«  4lx»ail. 


"Spirit  of  the 
Land-Gr    t  College" 


Memorial  Center 
Purdue  University 


Lincoln  University  ;.f 
Jefferson  City,  Missouri 


The  Abraham  Lincoln  mural,  standing  in  Page  Library,  was  p  esented  as  a  g«"^; 
to  the  University  by  the  Missouri  painter,  Thomas  Hart  Beu   o,  in  1955. 

  V  


THE  LAND-GRANT  colleges  of  the  United  States  are  the 
forceful  enihodiment  of  the  continuing  dedication,  new  in  his- 
tory, ol  a  powerful  nation  and  its  resources  to  the  ideal  of 
educating  all  of  its  people  to  the  highest  level  of  their  ability. 
The  Land-Grant  Act,  under  authority  of  which  such  colleges  and 
uui\crsities  were  eventually  established  by  the  States  and  Terri- 
tories, was  signed  by  President  Lincoln  July  2,  1862.  Purdue  Uni- 
versity, Indiana's  link  in  the  coast-to-coast  chain  of  Land-Grant  in- 
stitutions, was  established  by  the  State  Legislature  in  1869  and 
opened  its  doors  to  students  in  1874. 

The  mural  painting  in  the  west  foyer  of  the  Memorial  Center 
portrays  the  ideal  of  democratic  education  animating  the  accom- 
plishments and  philosophy  of  Purdue  and  her  sister  Land-Grant 
colleges  and  universities. 

At  the  extreme  left-hand  side  of  the  picture  toiling  figm-es  sug- 
gest the  condition  of  early  nineteenth-century  agriculture,  industry 
and  transportation.  These  activities  were  then  still  largely  carried 
on  by  the  direct  physical  efforts  of  men  and  animals.  Higher  edu- 
cation directed  towards  the  discovery  and  spreading  of  knowledge 
useful  in  everydax'  life  did  not  exist. 

A  little  further  to  the  right.  President  Lincoln  is  shown  signing  the 
document  opening  the  new  era  in  .American  education.  Representa- 
tive Justin  S.  Morrill  of  Vermont,  who  sponsored  the  "Act  donating 
public  lanils  to  the  several  States  and  Territories  which  ma\-  provide 


colleges  for  the  benefit  of  agriculture  and  the  mechanic  arts,"  is  por- 
trayed conferring  with  the  President.  In  the  backgroimd  the  figure 
of  education  pushes  a  curtain  of  ignorance  aside  and  holds  a  torch 
lighting  the  way  for  young  people  eager  to  enter  the  gate  of 
learning. 

On  the  other  side  of  the  gate  graduates  stream  out  over  .a  bridge, 
under  which  are  grouped  scenes  representing  the  various  fields  of 
endeavor  cultivated  in  the  Land-Grant  colleges:  Agriculture,  now 
mechanized  and  producing  an  imlimited  abundance  of  food  based 
on  new  understanding  of  the  life  processes  of  plants  and  animals; 
Engineering,  tapping  and  harnessing  enormous  new  sources  of 
power  for  man's  use  in  manufacture,  communications,  transporta- 
tion, defense,  and  in  further  scientific  investigation;  Science,  with  its 
elaborate  physical  and  mathematical  apparatus,  engaged  in  basic 
studies  of  nature  from  which  new  technologies  of  the  future  may  de- 
rive; the  Liberal  and  Fine  Arts,  symbolized  by  the  lyre,  the  artist's 
palette,  the  masks  of  comedy  and  tragedy,  the  column  of  architec- 
ture, and  the  written  page  and  Janus-bust  of  literature  and  history. 

Energizing  this  whole  pursuit  of  knowledge  the  figure  of  truth 
emerges  at  the  top  of  the  picture  from  a  cloud,  crushes  the  mask  of 
falsehood,  and  draws  on  hard-won  and  subtle  information  from 
within  and  without  to  develop  the  modern  world-view  it  contem- 
plates in  a  mirror.  The  dotted  line  encircling  the  figure  of  truth  is  a 
coded  quotation  from  the  Roman  poet  Lucretius,  the  first  book  of 


whose  De  rcmiii  nalura  ends  with  a  statement  embodying  the  faith 
of  all  scientists  and  scholars: 

"For  one  thing  will  be  illumined  by  another,  and  eyeless  night  will  not 
rob  you  of  your  road  till  you  have  looked  into  the  heart  of  nature's 
darkest  mysteries.  So  surely  will  facts  throw  light  upon  facts." 

The  scenes  at  the  extreme  right  of  the  mural  suggest  the  material 
bounties  of  a  society  that  everywhere  seeks  the  well-being  of  indi- 
viduals, provides  varied  opportunities  for  education  and  invites 
their  intensive  use  by  many  persons.  A  ship  is  depicted  at  the  end  of 
the  rainbow  distributing  vast  quantities  of  consumer  goods— the 
products  of  energies,  skills  and  knowledge  fostered  by  the  Land- 
Grant  colleges— to  citizens  of  a  free  world. 

The  design  and  execution  of  the  mural  are  the  work  of  Eugene 
Francis  Savage,  noted  American  muralist.  Mr.  Savage  was  born  and 
spent  his  boyhood  in  Covington,  Indiana.  In  1912,  while  studying  at 
the  Chicago  Art  Institute,  he  won  the  Prix  de  Rome  in  painting, 
enabling  him  to  spend  three  years  in  Rome  at  the  American  Acad- 
emy. There  he  was  awarded  a  bachelor  of  arts  degree  in  1915.  Later 
he  received  bachelor  and  master  of  fine  arts  degrees  from  Yale  Uni- 
versity, where  he  taught  for  28  years.  Other  murals  by  Mr.  Savage 
may  be  seen  at  Colmnbia  and  Yale  Universities,  and  in  public  build- 
ings in  Indiana,  Illinois,  New  York,  and  Connecticut. 


T'HE  mural  painting  in  the  West  Foyer  of 

the  Memorial  Center,  portraying  the 

"Spirit  of  the  Land-Grant  College,"  is  the 

gift  of  Mr.  and  Mrs.  Walter  Scholer  and 

Mr.  and  Mrs.  Robert  Bruce  Stewart. 

"//  you  would  see  their  work,  look  about, 
this  University" 


".  .  .  all  moneys  derived  from  the  sale  of  the 
lands  aforesaid  by  the  states  to  which  the  lands 
are  apportioned,  and  from  the  sales  of  land  scrip 
hereinbefore  provided  for,  shall  be  invested  .  .  . 
and  .  .  .  shall  constitute  a  perpetual  fund,  the 
capital  of  which  shall  remain  forever  undimin- 
ished, except  so  far  as  may  be  provided  in  .  .  . 
this  act,  and  interest  of  which  shall  be  inviolably 
appropriated  by  each  state  which  may  take  and 
claim  the  benefit  of  this  act  to  the  endowment, 
support  and  maintenance  of  at  least  one  college, 
where  the  leading  object  shall  be,  without  ex- 
cluding other  scientific  and  classical  studies 
and  including  military  tactics,  to  teach  such 
branches  of  learning  as  are  related  to  agriculture 
and  the  mechanic  arts  in  such  manner  as  the  legis- 
latures of  the  states  may  respectively  prescribe 
in  order  to  promote  the  lilieral  and  practical 
education  of  the  industrial  classes  in  the  several 
pursuits  and  professions  in  life." 


Land-Grant  Act  oflS62,  Sec.  4 


Chicago  Tribune,  Nov.  l6,  196? 


(  Artist  )    Andrene  Kauffman 
Tile  Mural 


6-    SectionSA    W    ck* '^Tv:  J»'<h^ 


TILE  ART — This  ceramic  tile  mural  of  Abraham  Lincoln 
by  Chicago  artist  Miss  Andrene  Kauffman  is  one  of  17  similar 
portraits  of  political  and  religious  leaders  on  display  in  the 
Third  Unitarian  church,  301  N.  Mayfield  av.  Miss  Kauffman 
is  the  former  chairman  of  the  fine  arts  division  of  the  Chicago 
Art  institute. 

Exhibit  Features 
Kaufman  Works  % 


/ 


PLAOI8SIN0 

IS  NEEDED  IN  CELEBRATION  OF 
FAMOUS  DEBATE. 


Cannot  Be  Located  By  Those  Who 
Are  Arranging  Programs  of  Semi- 
centennial Anniversary  of  Lincbln- 
Douglas  Meeting— Was  Owned  By 
Former  State  House  Guide,  But 
Since  His  Death  Trace  of  Photo- 
graph Has  Been  Lost. 

A  search  for  a  missing  photograp^ 
of  a  mural  decoration  In  the  dome  € 
the  state  house  representing  a  scef\ 
from  the  Lincoln-Douglas  debates  i(j 
causing  some  difficulty  to  the  author-^^ 
ities  engaged  in  preparing  for  the 
celebration  of  the  semi-centennial  of 
the  debates.  State  Superintendent  of 
Public  Instruction  Francis  G.  Blair, 
Prof.  Edwin  Earle  Sparks  of  Chicago, 
chairman  of  the  committee  in  charge 
of  the  literature,  and  others  are  con- 
ducting an  inquiry  to  locate  the  orig- 
inal  of  a  cut  in  a  certain  publication 
entitled   "The   Great  Debate." 

It  is  desired  to  get  out  a  pamphlet 
1  bearing  on  the  debates  at  the  time 
i  of  the  celebration  and  the  photograph 


5^- 


1 


CXA-A 


Of  this  mural  ciecorati  ;.\  is  waiiiea  lor 
publication  with  other  interesting  pic- 
tures and  date. 

Capitol  Guide  Secures  Picture. 
The  original  photograph  was  secured 
through  the  efforts  of  Alonzo  Wheeler 
Jerome,  a  former  guide  in  the  state 
house.  Who  died  several    years  ago. 
He  was  the  author  of •  a  pamphlet  en- 
titled   "The    Great    Debate,"  which 
dealt  with  the   mural   decoration  m 
question.     At     great     expense,  Mr. 
Wheeler  secured  a  photograph  of  the 
decoration  which  is  difficult  of  access 
as   it  is  nearly   200   feet   above  the 
first  floor,  at  the  base  of  the  Inner 
dome.  , 
The  mural  decorations  are  the  wo.k 
of  F   Nicolai,  an  artist  who  has  also 
passed  away.    The  figures  represented 
include  Lincoln,  Stephen  A.  Douglas, 
Gen  John  A.  Palmer  and  other  noter 
statesmen  of  the  early  history  of  Illi- 
nois    The  key  to  the  decoration,  how- 
ever was   not   available,   even  when 
Jerome  published  his  pamphlet  in  1899. 
;  The  author  was  at  great  trouble  and 
!  expense  to  identify  the  various  figures 
j  in  the  historic  decoration,  but  man- 
aged to  place  nearly  every  one  repre- 
sented as  the  brief  description  he  pre- 
pared shows. 

Trace  of  Family  Is  Lost. 
Since  Mr.  Jerome's  death,  however, 
trace  o  fhis  widow  and  other  relatives 
has  been  lost.  The  educational  au- 
thorities are  desirous  of  locating  the 
plate  used  in  the  pamphlet  or  at  least 
of  securing  permission  to  make  a  copy 
resorting  to  the  expensive  method  of 
photographing  the  mural  figures  in  the 
dome.  Thus  far,  however,  the  search 
has  been  without  success. 

Jerome  is  weir  remembered  by  vis- 
itors to  the  state  house,  as  he  was  an 
inexhaustible  fount  of  knowledge  con- 
cerning everything  relating  to  the 
structure.  He  knew  every  stone  In 
the  historic  building  from  the  dome  to 
the  basement  and  was  acquainted  with 
the  stories  of  all  the  relics  and  me- 
mentoes housed  there.  He  was  an  old 
soldier  and  nothing  delighted  him  more 
than  to  take  a  crovv-d  of  visitors  on  a 
tour  through  the  big  building. 


Louis  Warren 
Dear  friend; 

Your  Lincoln  Lore  Bulletin  faila  to  mention 
the  mural  over  the  fire  place  in  Nancy  Hanks  Hall 
at  Lincoln  City, Indiana. 

This  picture  of  Abe  Lincoln  F'erry  3ite,or 
nlace  on  The  Ohio  River  where  Abe  earned  his  fir's t 
dol?ar?was  placed  after  the  memorial  book  was  published 
in  1944. 

It  measures  6'  x  10', Painted  by  ^li^l^^JJ^'^^^^J^?*; 
Year  1945. and  has  a  small  standing  picture  of  Abe  Lincoln 
on  I  Fiat  eSat  on  the  Ohio  River.Belive  it  or  not,Abe's 
picture  is  2"  tall. As  the  arrangement  are  now, standing  at 
the  side  of  picture, Abe  can  be  missed  . 

Yours  truly 


0  .V.Brown 


I  Featured... 

I 

*'     at  the  Broadway  Office  of 

THE  MANHATTAN  SAVINGS  BANK 

770  Broadway  corner  9th  Street 


...Distinguished  Mural  Paintings 


M  easuring  nearly  50  feet  long  and  9  feet  high,  these  murals  were  designed  and  painted  especially 
for  this  office.  All  three  depict  scenes  or  events  of  historic  importance  to  lower  Manhattan. 


FROM  THE  BEGINNING  OF  THE  19TH  CENTURY,  New  York  has  been  a  center  of  art,  with  writers  and 
artists  settling  mainly  around  Washington  Square,  the  site  of  New  York  University  since  1835.  The  panel 
on  the  left  represents  a  scene  at  the  University  in  the  1860's. 

Some  of  the  personalities  portrayed  are  writer  Harriet  Beecher  Stowe  (seated  at  far  left);  poet  Walt 
Whitman,  reading  to  his  friends;  Jenny  Lind,  the  "Swedish  Nightingale";  poet-philosopher  Ralph  Waldo 
Emerson;  Samuel  F.  B.  Morse,  inventor  of  the  magnetic  telegraph,  who  was  a  faculty  member;  Dr.  John 
W.  Draper,  scientist-writer  and  president  of  the  University  School  of  Medicine;  and  Winslow  Homer, 
the  great  American  painter  (seated).  At  the  right  of  the  panel  inventor  Samuel  Colt,  who  perfected  his 
"Peacemaker"  at  the  University,  is  waving  his  hat  as  New  York's  famous  Seventh  Regiment  parades 
before  the  University  building  erected  in  1837.  Next  to  the  University  is  the  old  Dutch  Reformed  Church 
built  in  1845. 

Portrayed  in  the  center  panel  is  the  inauguration  of  George  Washington  on  April  30,  1789.  Among  the 
personalities  shown  (I  to  r)  are  John  Paul  Jones;  Baron  Von  Steuben;  Generals  Van  Cortlandt  and  Knox; 
Vice  President  John  Adams;  Robert  Livingston,  New  York  Slate  Chancellor  (administering  the  oath); 
Secretary  of  the  Senate  Otis;  George  Washington;  Isaac  Varian,  mayor  of  New  York  and  great  grand- 
father of  bank  president  W.  K.  Denton;  George  Clinton,  first  Governor  of  New  York  Slate;  Alexander 


Hamilton;  Caleb  Stone,  registrar  taking  notes  of  the  proceedings;  Benjamin  Lincoln;  and  John  Jay.  Wall 
Street,  scene  of  the  event,  is  represented  in  the  background. 

In  the  panel  on  the  right,  Abraham  Lincoln  is  seen  delivering  his  famous  speech  at  Cooper  Union  on 
February  27,  1860  which  is  said  to  have  aided  his  nomination  for  the  Presidency.  His  audience  included 
(on  the  platform)  painter  John  LaFarge;  sculptor  Augustus  Saint-Caudens;  architect  Stanford  White  who 
designed  the  Washington  Arch;  Lincoln;  Peter  Cooper,  the  ironmaster  who  founded  Cooper  Union  for 
the  Advancement  of  Science  and  Art;  his  daughter  Sarah  Cooper  Hewitt,  later  president  of  the  institution; 
and  the  Prince  of  Wales  who  became  Edward  VII  in  1901  (at  far  right).  Seated  in  the  foreground  at  left 
is  Jacob  A.  Westervelt,  former  mayor  of  the  city  and  one  of  the  founders  of  The  Manhattan  Savings  Bank. 
Matthew  Brady,  who  became  famous  for  his  Civil  War  pictures,  is  photographing  Mr.  Lincoln.  In  the  back- 
ground are  shown  the  old  Jefferson  Court  House  which,  as  the  Jefferson  Market,  is  now  being  restored. 
Cooper  Union,  Tompkins  Market,  and  Grace  Episcopal  Church. 

ABOUT  THE  ARTIST... The  murals  are  the  work  of  the  internationally-known  artist  Andrew  B.  Karoly. 
With  his  late  partner,  Louis  P.  Szanlo,  Mr.  Karoly  also  painted  the  murals  in  the  bank's  Main  Office  at 
385  Madison  Avenue;  the  Vanderbilt  Office  at  52  Vanderbilt  Avenue  and  45th  Street;  and  the  Westchester 
Office  at  50  Main  Street,  Mt.  Kisco.  Specializing  in  American  history,  Szanto  and  Karoly  have  executed 
murals  for  the  Chicago  and  New  York  World  Fairs,  and  for  numerous  church,  governmental,  industrial, 
commercial  and  other  public  buildings  throughout  the  country. 


BROADWAY  OFFICE 

770  Broadway  corner  9th  Street 


BANKING  HOURS 

9  A.M.  to  3  P.M.  Monday  through  Thursday 
9  A.M.  to  7  P.M.  Friday 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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